
 
In the Works - projects in research and development. 

A Working Theory of Arts Integration 
This research project will examine why arts integration work must always be linked to a commitment to 
interpretation. It is my belief that when an arts integration project is focused on helping its participants 
understand the value of interpretation, it will generates sustainable institutional support within a schools or 
communities. Too often curriculum researchers and community-organizers tout the value of art for art-sake. 
In unique setting all over the country art programs are started with the aim of merely “introducing” an 
underprivileged class to the virtues of the arts.  
 
The arts definitely provide a wealth of opportunities for all sorts of people. More importantly, however the 
arts are transformative. While actively engaged with art, individuals come to see themselves and their world 
different. The tranformative nature of the arts makes them an important beneficiary of the multiplicity that is 
essential to all integrated learning. I will identify some of the key factors that help arts integration projects to 
be sustainable. This research will also highlight several approaches for developing school or community-
based arts integration work. And, finally, I discuss some of the important benefits and challenges to 
undertaking these projects. 

How do you support slavery?   
What is your relationship to modern day slavery? This research project will use the text, Disposal People: 
New slavery in the global economy (1999) by Kevin Bales as a theoretical starting point. Bales and other 
contemporary thinkers have made compelling arguments linking the raise in human trafficking to emergence 
of our new global market place. In this research I will examine how a class of five hundred sociology students 
was able to use performance as a tool for expressing individual relationships to contemporary slavery.  At the 
center of this discussion will be a performance art workshop that I conducted for volunteers from the class. 
The workshop was intended to help students participant more actively in the “reading” of Disposal People. 
Many of the students were able to create performances about personal connections to the conditions that have 
made modern day slavery possible. However, this research project will also include a critique of the 
discussions that did and did not happen in respond to the students’ artworks. The goal of this project is push 
us beyond feeling merely empathic about slavery. This is an exploration of our relationship to it. How do you 
support modern day slavery?   

Bring Back A Week:   
Over the summer I will write a series of articles documenting the professional development workshops for art 
teachers at Glendale Elementary Schools called Bring Back a Week. This program was designed to help 
teachers sharpen their awareness of metaphor and the process of meaning making in art. After studying the 
conceptual frameworks of several contemporary artists, the teachers are asked to gather objects that document 
a week in their lives. These documents are brought back to the workshop where they become the starting 
pointing for making art. The program culminates in an exhibition on Roosevelt Row in downtown Phoenix 
where the art teachers are encouraged to talk openly with the public about their work and interact with other 
artists exhibiting on First Friday, a regular event for the Phoenix art scene. In my articles I will examine how 
Bring Back a Week renders routine personal experience visible. And, how it provides a frame that allows the 
residue of daily life to be made available for making art.  
 
 
 

These are a few words that my students used  
to describe their experience of working with me… 

“I like the way you make me think and force me to challenge my own ideas.  This course taught me how to 
improve and grow as a person.”   
Art 100:  Concepts and Creations in the Visual Arts, Penn State University (Spring 2002) 

“The progress of our butterflies hasn’t been very good.  When we first got them, half were already dead and 
over the past week the rest have also died.  But the project has been a good experience.  We learned 
something and we are still learning.  Hopefully, next month we’ll keep our butterflies alive.” 
Art and Social Learning Class, Extended Family Academy, Bedford PA (Fall 2002) 

“This course is wonderful, Gabriel is an excellent instructor. If anything needed improvement, I might say that 
our performance would be video taped for all the world to see.”   
ART 297F: Race, Sexuality and Class Explorations in New Genres of Art, Penn State University (Fall 2004) 

“I was impressed with the things my children learned and the energy and patience of the leaders and 
instructors.”   
The Smithsonian Associates Summer Camp, Washington DC (Summer 2002) 

“The open environment in the classroom is what I like most about this course.  I have never had a class 
where the students blended together and formed such an effective place to learn.  I was able to really open 
myself to Gabriel and my peers and I also opened my mind to new ideas in the art world.”  
ART 297F: Race, Sexuality and Class Explorations in New Genres of Art, Penn State University (Fall 2004) 

“My son enjoyed the class very much.  He seemed to learn a lot.  The Smithsonian classes are always very 
well organized and this was not an exception.”   
The Smithsonian Associates Summer Camp, Washington DC (Summer 2002) 

Excerpts from my performance texts  
 
The Space Between My Body and Yours:  A Lecture on Performativity (2006) 
The cat was curled at his feet. He does like to have se with the pets in room. 
What are you wearing I’m sitting here in my underwear  No shirt, no shoes, just my sock and underwear. 
 
It was dark. The only sound he could hear was the hum of fan, and the soft lift of his breathe. The bed was warm. 
 
This is something that I need know…Does thinking about sex arouse you? How? 
 
Conversation Project #4 (2004) 
A five year old boy talked to me while I’m taped, from head to toe, to a chair with black duct tape 
“What color do you think I am?” 
“You’re black” 
“How can you tell?” 
At this point there was a slight pause.  He hesitated and then said: “I can see your red lips.” 
I laughed sharply and proclaimed “You’re exactly right!” 
A fatherly voice said, “We gotta go, come on buddy.”  
 
Jeremy is a Girl (2001) 
A Funkrock Opera for Walmart 
Rae the Stripper:  “Well, this is it.  But this isn’t what I wanted.  It’s never what I wanted but I had to take it.”   
 



 
 

 
 
 
 
 
 
 

My Teaching Philosophy 
When teaching I wonder aloud what is the role of 
difference? Can all individuals and all organizations fit 
neatly together? What happens to identities that are 
not accepted or perhaps not easily seen? How do 
students and teachers engage identities that are 
contrary to their own? How do we engage identities 
that are invisible? What if the individual in a classroom 
never speaks? 

One of the organizing principles of my work is a 
commitment to radical notions of education and 
community empowerment. In classrooms I explore the 
intersections between theories in art education and 
concepts in contemporary art and visual culture. I am 
particularly interested in community-based art 
education that is situated at traditional as well as 
unusual sites for learning such as public gardens, 
housing developments, and community hiking trails. 
Much of my curriculum development work involves the 
integration of art, especially performance art, into the 
social education of students.  

In the classroom I strive to create social critiques that 
compel the student to see the self within the issues 
we explore. My teaching uses direct address to layer 
students’ experiences so that they feel a concrete, 
immediate, and personal relationship with the 
curriculum in the indexical present, a conceptual 
space between the student and curriculum that is only 
recognizable within the immediate here and now.  

Teaching is an opportunity to expose multiple points 
of epistemological curiosity within a dialogue. It 
reminds us that communication is about what will 
become known. By juxtaposing the known and the 
unknown, teaching fosters a lively search for deeper 
and deeper positions of understanding. This work is 
an indication that “knowing” is always difficult. 

 
 

  
 
 

 
 
G.E. Washington At a Glance 
Top Texts: a list of eight books that have most influenced  
my thinking about performance, art and the classroom.   

In 39 Microlectures in the Proximity of Performance, Matthew Goulish models the kind of reading that I 
valorize which attends to the fine lines between performance and life.  He also demonstrates careful attention 
to the relationships between performance and other types of art work. 

Toni Morrison’s Paradise is a rich study of love and difference.  She insists that if you think love is easy you’re 
a fool and that to know the other is an equally challenging prospect. 

Teaching Children to Draw: A Guide for Teachers & Parents by Brent Wilson and Marjorie Wilson, is a 
beautiful example of how to encourage your research subjects to speak for themselves while in the midst of the 
creative act.  They demonstrate how to be with children in the act of making art without loosing your own 
subjectivity.  

In C. Carr’s collected writings On the Edge: Performance at the End of the 20th Century, she illustrates the 
underground culture that gave rise to the performance art movement in New York City during the 1980’s.  This 
text validated my practice as a fruitful sight of research and art making and when I read this book I feel a sense 
of belonging. 

Abuses, by Alphonso Lingis, is a contemporary philosophy text that inspires me to know how academic writing 
can be emotional, expressive and best selling at the same time that it touches the reader in their most intimate 
places.  The pleasure of my reading is inflected with the deep friendship I enjoy with this author. 

What is a Girl?  Producing Subjects in Feminist and Visual Culture Pedagogies is Jennifer Eisenhauer’s 
dissertation.  Her thoughts inspired me to look inward to find theories of knowing that are most useful and 
efficacious.  When she choose pink paper as the medium for this endeavor, Jennifer showed the importance of 
differentiating the self within the structure of a formal and well-rehearsed act. 

Charles Garoian squarely situates performance within the classroom in his important Performing Pedagogy:  
Toward an Art of Politics. He shows how performance practice is an essential element and tool for 
conducting curriculum writing and developing a critical pedagogy. 

Walking on Water:  Reading Writing and Revolution by Derek Jensen confirms my belief that we cannot 
teach anyone anything but that the individual’s learning must come from within. His writing focuses my attention 
on the micro-events that happen within the process of arts learning and compels me to believe that the 
classroom is a truly revolutionary site.   

 
 
 
 
 
 
 
 
 
 
 
 



 
“We will know one another better  
by entering one another’s performances  
and learning their grammars and vocabularies.” 
 
                                 -- Victor Turner 
 
 
 
 
 
 
 
 
 
A list of five performance art works that have  
most influenced my development as an artist and teacher. 

The Roof Is On Fire by Susanne Lacey  

Cut Piece  byYoko Ono  

Doris Day and the Dust Bowl by Joe Goode Performance Company  

My Calling (Card) #2 by Adrian Piper  

Tele-Vecindario by Street Level Youth Media with Indigo Manglano-Ovalle  


